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MISE EN SCÉNE - SETTINGS - THE DUCHESS
Michael Carlin ON DESIGNING THE DUCHESS

I think the clip addresses a tension between the accuracy of what actually happened and our expectation of what we would see and the Duke was then the richest man in England and in reality he would have lived in a very substantial house but with one big room in it and in film terms it wouldn’t have looked very big. So we used a lot of different spaces to create this notion of his wealth and this sequence takes us from the church through the streets and into his bedroom. Going through Holkham hall, Kedleston Hall and then another house.

There was lots of discussion about where we shoot this scene of the wedding, and for a long time we flirted with the idea of doing it at St Paul’s cathedral because we wanted to emphasise her isolation but in the end we thought it was just going to be too big and too impressive and maybe a bit ridiculous just her there by herself marrying him, it was a private wedding. And the reason I’ve chosen this scene is really because of what it leads into which is the journey to the bedroom, which leads us through a lot of physical spaces. 

So we travel through the streets of London and this is really one of the few time in the film that we are outside of the rich world, the closeted world of the Duke and the Duchess and their enormous wealth so we tried to get a really third world feel into it with lots of dirt and lots of people and lots of bustle. We built the set within the Greenwich naval college and basically used it by shooting it in both direction to double the length of it and then built some gates in the entrance of Somerset House. And he travels into Somerset house which again is an enormous cheat, its much, much bigger than the Devonshire House actually was. And again it’s very stark, its very empty, we took everything out of it rather than adding to it, which again is a bit counter intuitive for the Eighteenth Century, to make it feel prison-like and we go through the door of Somerset House almost bumping into a photograph of the inside of Holkham Hall and then we cut into Holkham Hall, with the beautiful Adam’s staircase that we are about to see now as they enter. And again, this is more just this idea of making it all seem incredibly big. So this series of shots are Holkham Hall and this was chosen largely because of a collection of other spaces here and also because it matched very closely the beautiful hall in Kedleston Hall in Derbyshire which we used to shoot the big dining scenes and the big ball scene. And then we cut into another reception space in yet another house with a bedroom, which again is probably four of five time the size of the bedroom that the Duke actually slept in. 
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